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In 1968, Suzuki Seijun—a low-budget genre filmmaker known for
movies including Branded to Kill, Tokyo Drifter, and Youth of the
Beast—was unceremoniously fired by Nikkatsu Studios. Soon to
be known as the “Suzuki Seijun Incident,” his dismissal became
a cause for leftist student protestors and a burgeoning group of
cinephiles to rally around. His films rapidly emerged as central to
debates over politics and aesthetics in Japanese cinema.

William Carroll offers a new account of Suzuki’s career that high-
lights the intersections of film theory, film production, cinephile
culture, and politics in 1960s Japan. Carroll places Suzuki’s work
between two factions that claimed him as one of their own after
1968: the New Left and its politicized theoretical practice on one
hand, and the apparently apolitical cinephiles and their formalist
criticism on the other. He considers how both of these strands
of film theory shed light on the distinctive qualities of Suzuki’s
films, and he explores how both Suzuki’s works and unheralded
Japanese film theorists offer new ways of understanding world
cinema.

This book presents both a major reinterpretation of Suzuki’s work—
which influenced directors such as John Woo, Jim Jarmusch, and
Quentin Tarantino—and a new lens on postwar Japanese film
culture and industry. Suzuki Seijun and Postwar Japanese Cinema
also includes a complete production history of Suzuki’s filmog-
raphy along with never-before-discussed information about his
unfinished film projects.

WILLIAM CARROLL is a postdoctoral associate in the Department
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“Suzuki Seijun and Postwar Japanese Cinema is a thoughtful,
stimulating, and rigorous study of a neglected Japanese film-
maker. It makes a major contribution to our understanding of
critical discourses circulating in Japan and the situation of
the domestic film industry during the protracted decline of
the studio system.”

—lsolde Standish, author of Politics, Porn, and Protest:
Japanese Avant-Garde Cinema in the 1960s and 1970s

“This groundbreaking book shows that Suzuki, far from
being ‘incomprehensible’, was actually understood by—and
deeply entwined with—competing theoretical schools in
Japan. Carroll’s study offers not only illuminating analyses
of Suzuki’s cinema of deviation within its historical context
but also compelling expositions on what it means for cinema
then and today.”

—Aaron Gerow, Yale University

“By lucidly setting out the cultural, political, technological,
and studio contexts in which Suzuki operated, Carroll goes
beyond the prevailing notions of the director as a maverick,
iconoclast, and pop-cultural curio who dismissed his own
works as ‘nonsense.’ This book presents a convincing argu-
ment as to what makes his films so eminently watchable to
this day.”
—Jasper Sharp, author of Historical Dictionary of
Japanese Cinema



